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Abstract 

 

Gender stigmatization prevails in the Moroccan media mainly in films, and series where the sexist language used against women 

is tied within cinematic narrative elements. Women are portrayed as primarily responsible for the domestic task, but men are 

the dominant of public sphere. The Moroccan media plays a salient role in contributing to the perpetuation and reinforcement 

of traditional gender roles through the use of sexist language and stigmas in dialogues tied within narrative scenes. The current 

research aims at investigating the representations of the sexist linguistic discourse used against women. The research studies 

the linguistic derogatory terms, gender stereotypes, reification of women, and dismissive attitudes of women’s interests. The 

study utilizes a mixed approach of selected Moroccan films and sitcoms through the analysis of dialogues, and interactions 

among characters. It aims at discerning the representations of the sexist language in media and how gender inequalities are 

maintained. The data analysis points out the various ways of gendered stereotypes or negative derogatory terms used against 

social groups typically women. The results unveil prominent interrelations between gender representations and the 

reinforcement of gendered stereotypes. The research concludes that the Moroccan media has a role play in structuring 

prerequisite linguistic stigmas. Through drawing the significant ways in which the sexist language is used in films and sitcoms. 

The findings display the linguistic stigmatization used against the female kind. Such stigmatization could be touching the 

stereotyped gender discourses prevailing in societies with patriarchal system.  

 

Keywords: Stigmatization, Language, Media, Gender, Patriarchy, Society 

An 

1. Introdcution 

 

     The gender images presented in the Moroccan mass media reflect the attitudes, social inequalities and beliefs already 

prevailing in society. The traditional gender roles typically depicted within social and cultural practices are mirrored in the 

cinematic narrative elements in the media. Previous research has uncovered gender representations and biases within films and 

the way gender stereotypes are reinforced. The Moroccan comedy depicts gender inequalities in a more indirect way through 

comedies and humour which elicit laughter at what is deemed to be conventionally ingrained within social rules and norms. Th
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which elicit laughter at what is deemed to be conventionally ingrained within social rules and norms. The public audience’s 

perception of Moroccan comedy is not grounded in critical thinking. It is therefore, accepted as natural and free of gender 

biases. The sexist linguistic discourses manifested in the mass media are generally tied within narrative scenes which dialogues 

and character interactions exchange the social gender stereotypes already dictated by social norms. Through the depiction of 

gender biases and inequalities that the mass media creates, false images and truths about gender norms and roles are being 

displayed.  

This paper treats the sexist linguistic discourses manifested in Moroccan films and sitcoms generally rendered in the 

employment of derogatory terms, gender stereotyping: depicting women as devoted housewives and mothers, reifying women’s 

bodies and accusing them of eliciting men’s sexual desires, and dismissing their attitudes and interests.  

 

2. Review of Literature 

   

     The language we use may be an innocent means of communicating our interests, and needs, but language users are not. Sapir 

(1921) defines language as ‘a purely human and non-instinctive method of communicating ideas, emotions and desires’ (p.8). 

The definition provides insights into language and linguistic thinking. Through the definition, we understand that language is 

after all a means of communicating our inner inclinations and more importantly ideas. According to social constructionist theory 

as developed by Schwandt (2003), knowledge is not something inherent, but constructed through social practices, and shared 

understandings (p.197). Our perceptions of the world are therefore shaped by the way we interact through which constitutes 

language a part and parcel. Sadiqi (2003) argues that the ‘language we use can be achieved only within a given socio-cultural 

context’ (p.1). The language, is then grounded in social attitudes and beliefs. Sadiqi adds that: “The interaction of gender and 

language cannot be treated as sui-generis in the abstract; it needs to be grounded in real life conditionings and experiences.” 

(Sadiqi, 2003, p.1)    

Language is gender related: individuals’ beliefs and social attitudes are no more isolated from language and linguistic 

discourses. Language is grounded in gender perceptions and stereotypes. The mass media as a social institution departs from 

social gender norms and rules. The linguistic sexist discourses manifested in the mass media are therefore fostered by the 

traditional gender roles that prevail within social concepts and attitudes. The Moroccan mass media represents the sexist 

language already prevailing within social norms and rules. Language and concepts intersect and promote our understanding and 

interpretation of real or fictitious worlds. People engage to social rules and norms. The social institutions, like the mass media, 

schools we attend, and even people we interact with shape our understandings and perceptions of the world.  

Fowler et al. (1979) argue that language is grounded in social theory. They state that ‘discourse is social as well as linguistic’ 

(1979, p.4). The language is the means through which control over group members is exerted. In the same vein goes Althusser 

who argues that ‘every social formation arises from a dominant mode of production’(1971, p.128). The quotation signifies that 

a social structure bears from social dominance of institutions. The mass media is understood as a social institution that carries 

an immense power that contributes to the creation of certain truths (Foucault, 1995) that are based on misogynist discourses 

whose aim is to promote patriarchal systems and beliefs. In the same line goes Mills (2008) who claims that the media creates 

gendered social realities through depicting women as lacking seriousness, immaturity and irrationality (p.144).  

Women,  as argued by Sunderland (2007) are overwhelmed by gender traditional discourses (p.219). Their bodies are viewed 

by social and cultural factors as a source of sexual cravings. Also as referred to by De Beauvoir’s ‘the Second Sex’ (1949), 

women are not born, but rather become gendered through social constructions: the social roles and norms already dictated by 

societal beliefs which depict feminine and masculine traits. The mass media manipulating purpose can be in particular 

contextual. Sunderland (2007) claims that the mass media manipulates individuals’ thinking through contexts of humour where 

the sexist language appears to be natural and gender free (p.216). The contexts where humour manifests are within comedies, 

and dramas. The mass media create social ideologies as a tool to persuade its viewers that the truth lies in the way women are 

depicted and portrayed. Several studies were conducted on the sexist linguistic discourse used against women in the mass media. 

Mills (2008) studied the British Television programme ‘Men Behaving Badly’ that was created and written by Simon Nye. She 

concluded that in such a program, women were addressed with sexist derogatory terms such as ‘Top Totty’: a term used to 

describe childish behaviours (p.144). Stigmatized term reinforce the gender stereotypes that women are unassertive, childlike 

and girlish. The mass media, however do not only shape the viewers’ understandings of the gender roles through sexist terms, 

but more importantly contributes to the overall promotion of gender ideologies. 

 

3. Methodology  

 

3.1. Data Collection  

In this section, a sample of Moroccan sitcoms, films, and series were selected. The sample consisted of two series, and two 

films that were broadcast on 2m. The data were collected in three months during which the TV shows were presented. The 

selection of such TV programs was based on the idea that sexist language representation in mass media is not specific to one 

type of TV show, but embraces various programs. The Moroccan films, and series that were chosen are Zina, Aouicha Douiba, 

Kenza fi douar, and 3ors Eddib. Based on a mixed-approach, the data were analysed in the light of feminist studies. The current 

paper unveils the sexist language embedded in TV shows where sexism tends to be natural for viewers. Four main themes were 

treated: sexist derogatory terms, gender stereotypes, reification of women’s bodies, and dismissive attitudes.   
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3.2. Data Processing 

Since the collected data for this study were in Moroccan Arabic, a transcription was necessary. The data were transcribed 

manually, and coded into themes expressive of the linguistic stigmatization commonly expressed. Also, themes that appeared 

to be generative of similar headings were dealt with under one theme. For a quantitative analysis of the given data, tables 

displaying the number of instances stigmatization occurred in each film or series. Also, figures were used displaying percentages 

of the stigmatized discourses. However, for the qualitative approach, present findings were compared to previous research 

findings in the field of language and gender.  

 
4. Findings  

 

Table 1. Number of instances of sexist language used in the Moroccan series “Zina” 

The Moroccan 

series 

Derogatory terms Stereotypes Objectification Dismissive 

attitudes 

Zina 13 7 6 3 

 

 
Figure 1. Percentage of sexist language in the Moroccan series “Zina” 

The figure displays that the largest segment of sexist language in series Zina is that of derogatory terms with 45% followed 

by stereotypes, 24%. 21% represents objectification and 10% represents the dismissive attitudes (ways in which women’s 

interests were dismissed).     

Table 2. Number of instances of sexist language in Aouicha Douiba 

The Moroccan 

film 

Derogatory terms Gender 

Stereotypes 

Objectification Dismissive 

attitudes 

Aouicha Douiba 18 8 3 2 

 

45%

24%

21%

10%

Derogatory terms Stereotypes Objectification Dismissive attitudes
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Figure 2. The percentage of sexist language in Aouicha Douiba 

The figure shows that the derogatory terms are mostly used in Aouicha Douiba as they are represented in the figure with 

58% followed by 26% that represents the gender stereotypes. 10% displays objectification and 6% that represents the dismissive 

attitudes.  

Table 3. Number of instances of sexist language in Kenza Fi Douar 

The Moroccan 

sitcom 

Derogatory terms Gender Stereotypes Objectification Dismissive 

attitudes 

Kenza Fi Douar 22 24 4 4 

 

 
Figure 3. The percentage of sexist language used in Kenza Fi Douar 

The figure shows that 45% represents the gender stereotypes, 41% represents the derogatory terms; inclusive of insults that 

are addressed to women, 7% represents objectification: women are being reified or treated as sexual objects,  and the dismissive 

attitudes.  

Table 4. Number of instances of sexist language used against women in 3ors Eddib 

The Moroccan 

film 

Derogatory terms Stereotypes Objectification Dismissive 

attitudes 

3ors Eddib 21 18 4 3 

 

Derogatory terms 
58%

Gender stereotypes 
26%

objectification 
10%

dismissive attitudes 
6%

Derogatory terms Gender stereotypes objectification dismissive attitudes

Derogatory terms 
41%

Gender Stereotypes 
45%

Objectification
7%

Dismissive attitudes
7%

Derogatory terms Gender Stereotypes Objectification Dismissive attitudes
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Figure 4. percentages of the sexist language used against women in 3ors Eddib 

      The figure represents the sexist language used in the film, 3ors Eddib. 46% represents the derogatory terms used against 

women followed by 39% that represents the gender stereotypes that depict women in traditional gender roles. 9% is the 

percentage of the terms used that describe women as a sexual object and 6% represents dismissive attitudes that trivialize 

women’s interests and social activities.  

 

5. Discussion  

 

     The Moroccan movies present many aspects of the sexist linguistic discourse used against women. Such discourse is depicted 

in diverse ways among which we cite the following: derogatory terms that address direct insults to women, gender stereotypes: 

women receive explicit gendered expressions that reduce them to traditional gender roles typically defined as devoted 

housewives, and mothers. The linguistic stigmas do also address women as sexual tools that elicit men’s sexual desires. Women 

are taken the total responsibility for seducing men. Their bodies are, therefore reified and presented as an object of sex. The 

fourth aspect of sexist language represented in Moroccan TV shows is that of trivializing women’s interests, social activities, 

and speech. Such category is named the dismissive attitudes.  

5.1. The derogatory Terms Used Against Women in Moroccan TV Shows 

     The Moroccan sitcoms series and films typically illustrate the gender roles and norms that prevail in the Moroccan social 

beliefs. Many examples can be taken from the data selected above. The series Zina for instance witnesses a frequent use of 

derogatory terms addressed to different female characters. The derogatory terms can be exemplified as follows: the scene 4 

from episode 2 when Zina’s father addressed Zina and her mom, /ʃwəhtɪnɪ fə dʊwɑɾ wlɪtɪ ʃɪχɑ ... mɾɑt lfqɪh wəlɑt ʈɑlqɑ ʃɜʊːɾɑthɑ 

ʊ kɑtzɑɜɾəʈ ... wlɪt ʀɑdɪ fdʊwɑɾ ʊ ħɑnɪ ɾɑsɪ ... ʃdɪ ɜlɪɑ bəntək mɑnbʀɪhɑʃ tfʊːt lɜɑtbɑ dɪɑl lbɑb/ (you made me shameful in the 

tribe as you became a belly dancer … the priest’s wife let her hair down and ululated … I started walking in the tribe with head 

down … I order you to forbid your daughter from getting outside the house). The derogatory terms werw also found in the study 

conducted by Mills (2008) on the sexist media discourse used on a Radio program by DJ Chris Moyles who describes his female 

colleague as a ‘cow’, ‘tart’ or ‘dippy’ (p.145). In the Moroccan Mass media, a similar example can be given from the Moroccan 

film Aouicha Douiba Scene 17: 7. Moulay L Abed to his servants referring to Aouicha, /ɾədʊ bɑlkʊm mənhɑ ɾɑhɑ ʃɪʈɑn/ (be 

careful with her, she is a devil) This example illustrates that women in social beliefs are regarded as stupid, and irrational.  

     Another example can be given from the first episode of Kenza Fi Douar Scene 6: 3. Character Jouin referring to Hlima, /ʃɪʈɑn 

ɜɑtɪdʊːɾ/ (the devil is circling). The derogatory term presented in this example is manifested in the fact that Jouin calls Hlima 

‘Shitan’ (devil). Such an example depicts women’s association with devil in patriarchal societies. Other examples are taken 

from scene 7 of the Moroccan film Aouicha Douiba when the servant says to Tajer Jaafer referring to Aouicha, /ʈlɑqɪt hɑdɪk 

ləfɜɑ lɡəɾʈɪʈɑ/ (I met that viper). This example reveals that women are depicted as a viper: women and the viper share evil deeds 

according to social beliefs.  

5.2. The Gender Stereotypes Used in Moroccan Films and Series  

     Language use carries gendered stereotypes, derogatory terms and reified beliefs that treat women as a source of trouble, and 

their bodies as a disgraceful entity. Feminists defy women’s stereotypes spread in social beliefs and that categorize women in 

inferior statuses (Mills, 2008, p.128). The sexist language considered men as the norm and women as deviations from it. 

Stigmatized linguistic expressions like: ‘he plays like a girl’ or ‘she is a second Einstein’ unravels the degrading status deepened 

in social beliefs (Hellinger and Pauwels, 2007, p.653), and reinforces the gendered stereotypes that depict men as the source of 

shrewdness, and seriousness, but women as immature, stupid, childish and unassertive. The data collected from the Moroccan 

TV shows illustrate the gender stereotypes that depict women in traditional gender roles. In series, Zina, episode 1, scene 2: 

Zina’s father to her, /dɑthɑ fəlʀnɑ ʊnsɑt lʀdɑ lɑh ɪnɜɑlhɑ qɑɜɪdɑ/ (she kept singing and forgot the lunch what a bad habit !!). 

In this example, the gender stereotypes do capture women as social beings whose primarily responsibility is domestic tasks, 

46%

39%

9%
6%

Derogatory terms Stereotypes Objectification Dismissive attitudes
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therefore they are highly stigmatized if their interests overcome the domestic sphere (Mills, 2008, p.40). Another example is 

extracted from the film 3ors Eddib Scene 6: 9. When Moulay Ismail says to his wife, /bʀɪt nɜɾɑf fɪn kəntɪ kɑdɔːɾɪ fɪ znɑqɪ 

bʊħdək, mɑɜɑndnɑʃ lmɾɑ lɪkɪtχəɾʒ/ (I want to know where you were, you were wandering outside alone. Women are never 

allowed to go out alone). This example illustrates the gender stereotypes that highly stigmatize women’s going out alone. In the 

Moroccan society where the patriarchal systems are prevailing, women are never allowed to go outside unless they are 

accompanied by their husbands which reinforces the gender stereotypes that reduce women to traditional gender roles. Women’s 

roles are traditionally associated with being devoted housewives and mothers conforming to the rules and norms dictated by 

social beliefs.  

     Another example is taken from Aouicha Douiba in  scene 23 when Moulay L Abed shouts at his wife, Aouicha, /ɑʃ dɑk 

tχəʈɑʏ lħɾɪm ʊ ʈɔlɪ mən fɔq sʊɾ ... twɑħəʃtɪ tχɑlwdɪ dənʏɑ bfɜɑʏlək ʃɪʈɑnɪʏɑ ɑʃ dɑk thədɾɪ mɜɑ ɾʒɑl ʊ dɑχlɪ flħkɑm ... lχɪɾ hʊwɑ 

lɪ kʊn dəɾtɪh fəlsɑnək ʊ ɾbətɪh bɪn snɑnək, ɜɑd bɑlɪ ʀɑnbədlək ʊ ndɑwɪk mən tɑħɾɑmɪʏɑt dɪɑlək ... ʀɑdɪ nɾʒɜək lɜɪʃtək lqdɪmɑ 

dʊɾɪ bɪn lswɑq tsəɾqɪ ʊ tnəhbɪ ʊ tbqɑʏ dɪmɑ hɾbɑnɑ/ (who permits you to look out from the fence … you missed your situation 

of deceiving people with your evil deeds, who allowed you to speak to men and to intervene in judgements … you should have 

done good with yourself and your tongue, to tie it in your teeth. I wanted to change you and to treat you from your evil deeds 

… I will take you back to the way you were living in, to keep wandering in popular markets stealing and robbing, and to keep 

always running away). In this example, married women are represented as not allowed to talk to men or to intervene in the final 

judgements or verdicts. They have to conform to traditional roles that silence them. Such an example reinforces the idea that 

women’s full responsibility lies in the domestic tasks, and her interests and jobs shouldn’t touch tasks and social activities that 

are already dictated by social norms as purely male oriented. To illustrate more, an example from episode 5 from sitcom, Kenza 

Fi Douar, in Scene 1 when Latif says to Laatis referring to Kenza, his colleague at work, /ʀɑdɪ tɡʊl lɪhɑ lɑlɑ kəntɪ dɑbɑ tkʊnɪ 

mɜɑ wlɪdɑtək kɑtɜəʒnɪ fəlmlɑwɪ, ħnɑ ɾʒɑl ʀɑdɪ nχəɾʒʊ nbdɑw nʈɑlbʊ bəlmʊsɑwɑt mɜɑ lmɾɑ/ (you will go and tell her, madam, 

you have to be a good housewife who prepares food for her children and takes care of them, one day we, men, will call for 

equality with women) (referring to if women keep dominating the public sphere according to him, men will call for gender 

equality, one day). In this example, the man Latif, is explicitly stating that he is disturbed by women’s inclusion in the public 

sphere as their first place, according to him, should last only in the kitchen doing the housework, and has to conform to social 

norms that dictate on them to be devoted mothers.  

5.3. Reification and Dismissive Attitudes in Moroccan TV shows 

     Mills (2008, p.26) argues that women are addressed as a ‘bitch’. Such a proposal strengthens the data found above that 

consider women’s bodies as the object of sex, and adultery if they are not controlled by their husbands’ authority. This idea can 

be illustrated in the example given from series Zina in episode 2, Scene 6: Khalid to his father, Brahim, /χɑsnɪ ntʒʊwəʒhɑ ʊ 

ndɪɾ lɪhɑ ɜqɑlhɑ w ɪlɑ bʀɑt tʃʈɑħ tʃʈɑħ fɪ dɑɾ/ (when I marry her, I will make her wise and if she wants to dance, she will dance 

in her house). In this example, women’s bodies are seen as objects of sex that need to be controlled by the husbands. Crawford 

(1995, p.133) argues that sexual humorous contexts are made by men as a way of keeping women under their authority. The 

men, therefore are the dominant of the public spaces, but women are always seen as sexual tools of public criticism (Crawford 

1995, p.146). This can be well illustrated in the Moroccan media in series Zina, Scene 3: a character from the tribe to his friend, 

/hɑ mʊlɑt ɾəkzɑ ʒɑt/ (the woman with the horny dance came). The woman according to social norms and rules is regarded as a 

sexual being, and the sexual harassment illustrated in this scene is treated as normal as the male in the social traditional belief 

is right to sexually harass women and treat them as sexual objects. Women are culturally described as: /ʃɪχɑ/ (slut), and women’s 

marriage to men is understood as an obligation since the man is seen as the one who covers the woman. This is well illustrated 

in 3ors Eddib Scene 8: 9. Moulay Ismail to his wife, /kɑnt zənqa χɑɯʏɑ ʊ mɾɑt lħɑʒ smɑɜɪl χɑɾʒɑ kɑˈdʊːɾ fɪ znɑqɪ, smɜɪ ɑ lɑˈlɑ 

ɑnɑ ɾɑnɪ tʒʊɯəʒt mɾɑ bɑʃ ˈdʊɡ ɯtɑdhɑ mɑʃɪ χəˈfʊː dˈfʊː ɪˈdɪɯhɑ nɑs ɯɪ ɪʒɪbʊhɑ bɪ dʊɯɑħət lχʏɑm ... sʊktɪ ɯɑʃ ɑnɑ nɡʊˈlɪk 

kəlmɑ tɾəˈdɪ ɜlɪɑ bɪ ɑʃɾɑ lɪ ɡəlthɑ ɑnɑ fɪ hɑd dɑɾ hʊɯɑ lɪ kʊːn mɑbqɑ χɾʊːʒ ... ntɪ ɾɑkɪ mʒʊɯʒɑ bɪ ɾɑʒəl ʊ ɾɑʒəl ħʒəɾtʊ tqɪlɑ fɪ 

lblɑd ... səmɜɪ ʏɑhɑd lmɾɑ ... ʃkʊːn ɪtbɑhɑ bɪk ɯ ntɪ kɪʃbəɾ ... ʀɑ tsʊktɪ ɯlɑ lɑ, ʀɑtsʊktɪ ... zˈmɪ fʊmək ʊ ħɑʏdɪ hɑd ʃɾɑɯəʈ hɑdʊ/ 

(the street was empty, and Lhaj Ismail’s wife is out rambling in the streets, listen to me, I married a woman so that she gives 

me children, not a woman who goes outside whenever she likes and people are calling her the one who visits every coin in the 

city … shut it up, I say one word, you reply by ten. All I say in this house has to be done my word should be heard in this house 

and only mine, you will never go outside again, you married a man with authority … listen to me … who is going to pay 

attention to you and you are too short, shut it up, zip it and take off these clothes). In this example, the man is seen as the one 

who has the full control over his wife: the man has to limit if not to forbid his wife’s freedom of going out alone and whenever 

she likes. Another example that illustrates women’s social status as a source of eliciting men’s sexual desires can be given from 

Aouicha Douiba in Scene 5 when Tajer Jaafer sexually harasses Aouicha, /ɑʃ ħəb χɑʈəɾ lʀzɑlɑ … wɑʃ nχɑlɪ hɑd zɪn kʊlʊ wɑqəf 

qʊdɑm lħɑnʊːt/ (what does the beautiful lady want? Shall I let all this beauty wait here?).  

     The stigmatized linguistic discourse is also manifested in trivializing women’s interests and social activities. Such discourses 

are embedded in contexts of humour such as comedies. Sexism can be indirect and tied within humorous speech (Mills, 2008, 

p.140). Such proposal justifies my option for Moroccan comedies to unravel how sexist language is proclaimed. Humorous 

contexts are not made innocently, but rather carry gendered stereotypes. Within humorous contexts, men are more invited to 

make fun of the jokes about women which in fact need to be corrected (Sunderland, 2007, p.213). An example can be given 

from what Brahim says to his son, Khalid, in episode 4, Scene 3, /hɪɑ mʃɑt ʊ ntɑ tɑbəɜhɑ bɑʀɪ twəlɪ dɑħkɑ fə dʊwɑɾ/ (she has 

gone and you are looking for her, you want the whole tribe to laugh at you). This example illustrates that women’s interests and 

desires are treated as secondary and unimportant. Another example is given from Aouicha Douiba, Scene 3 when Moulay Abed 
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to one of his servants, /ɜəndɪ mən hmʊːm dnɪɑ mɑʏtəqdɑ ʊːlɑ ʏtqɑdɑ ɜɑd nzɪd χɾɑʏf nsɑ ħtɑ hɪɑ/ (I have many important things 

to deal with, I shall not take care of women’s issues). The scene represents men’s sexist language against women, but because 

it is embedded in a humorous context, the TV audience considers it as natural and gender free. However, the fact is that it carries 

gendered stereotypes which depict women and their social problems as irrelevant, and marginal.  

 

6. Conclusion and implications  

 

The mass media’s role is not only limited to informing or entertaining its viewers, but it aims at reinforcing gender 

stereotypes through creating false gender images and truths. As argued by Foucault (1995), through the transmission of false 

understandings and interpretations of gender roles, the media as a social power serves what social beliefs and traditions are 

aiming to propagate among people through influencing, and negatively affecting their consciousness about gender portrayals. 

The mass media creates dominant ideologies and imposes the male domination over women.  

     Sunderland (2007, p.213) argues that in contexts where comedy emerges, sexism is incorporated and is not innocently made. 

In contrast to men, women are unlikely to laugh at jokes about men. They in general do not naturally dispose in favour of their 

own sex (Kottof, 2003, p.59). The gender stereotypes or discourses display women as talkative, but men as admires of fatty 

food that are made by women, as it is women’s primary responsibility according to social rules and norms is to please men 

(Sunderland, 2007 p.216). In the same context, Cameron (2006, p.41) argues that the social media do not feel embarrassed when 

using sexist language in Tv programmes as they already know that if they are challenged, that will be interpreted only as one’s 

personal reading which does not represent the view of the majority.  

     This study concluded in determining that language does not function outside of social institutions. It is deeply rooted in the 

social system. The media creates part of the social institutions. Through its production of films, series and sitcoms. It contributes 

to the perpetuation of the gender ideologies and norms. The data collected in this study reveal the stigmatization pertaining in 

the media and therefore in society. Language has a domination characteristic imposed over individuals to conform to society’s 

rules. The findings of this study have proved that stigmatization is coded under derogatory terms, gender stereotypes, 

objectification or reification of women’s bodies and dismissive attitudes.  

     The conclusions and implications of the study come to highlight the various linguistic types of gender ideologies depicted 

by the mass media as a tool for emphasizing traditional gender roles. This study’s conclusion is an occasion for encouraging 

readers to reflect on the conducted study and to consider its objective that mainly lies in raising awareness towards what the 

media is trying to mislead the audience through making the gender stereotypes addressed in films, sitcoms or in series seem 

natural and normal.  

The present conclusions play a salient role that is manifested mainly in solidifying the argument being discussed above, and 

to make it more convincing and impactful. They also provide insights towards upcoming research, and paving the way for more 

exploration in future related topic studies.  

 

7. Study Limitations and Suggestions for Future Research  

 

The present study provides a great occasion towards revealing how sexist language is manifested in prevailing within social 

beliefs and norms is represented in the mass media and how does the latter reinforce prerequisite patriarchal rules and gender 

stereotypes. Whereas it may miss to treat explicit profane words that are used to stigmatize or insult women’s interests, social 

attitudes or bodies and to address the latter as the source that elicits men’s desire. Such profane words can be present in some 

Moroccan films that literary translate what reality carries in terms of profanity that is directly addressed to women. Conducting 

empirical studies on the type of films that use direct profane words addressed to women can be of great interest and will find 

its connection to the present study as the latter provides empirical research on how sexist language is implicitly present in the 

Moroccan mass media. This paper paves the way for studies that treat gender and language from media perspectives to take 

place and to provide more insights on sexism represented in media discourses and its implications on women’s gendered 

representations within social rules and norms.   
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Appendix  

 

Transcription of Collected Data   

 

The Moroccan series: Zina by Yassine Fennan (2014).  

Episode 1:  

Scene 2: 3. Zina’s father to her, /dɑthɑ fəlʀnɑ ʊnsɑt lʀdɑ lɑh ɪnɜɑlhɑ qɑɜɪdɑ/ (she kept singing and forgot the lunch what a bad 

habit)  

Scene 3: 2. Khalid to Zina, /lħənɑ fʃɑɜɾək zwɨːnɑ ... ħtɑ ntʒʊwʒʊ ʊ ʃɑʈħɪ lɪɑ ɑnɑ/ (the henna in your hair smells wonderful … 

till we get married then dance for me the way you like) 

Episode 2:  

Scene 2: 1. a character from the tribe to Khalid, the one who wants to marry Zina, /ɪlɑ kɑnt mɾɑtək sɪɾ ħkəm ɜlɪhɑ/ (if she is 

your wife, control her)  

Scene 3: a character from the tribe to his friend, /hɑ mʊlɑt ɾəkzɑ ʒɑt/ (the woman with the horny dance came) 

Scene 4: 3. Zina’s father to her and her mom, /ʃwəhtɪnɪ fə dʊwɑɾ wlɪtɪ ʃɪχɑ ... mɾɑt lfqɪh wəlɑt ʈɑlqɑ ʃɜʊːɾɑthɑ ʊ kɑtzɑɜɾəʈ ... 

wlɪt ʀɑdɪ fdʊwɑɾ ʊ ħɑnɪ ɾɑsɪ ... ʃdɪ ɜlɪɑ bəntək mɑnbʀɪhɑʃ tfʊːt lɜɑtbɑ dɪɑl lbɑb/ (you made me shameful in the tribe as you 

became a belly dancer … the priest’s wife let her hair down and ululated … I started walking in the tribe with head down … I 

said forbid your daughter from getting outside the house)  

Scene 6: 2. Brahim to his son, Khalid, /lbnɑt lmtbtɑt lmħɑsnɑt ɜʈɑhʊm lɑh ʊ ntɑ tɑbəɜ lɪɑ hɑdɪk χɑʏtɪ/ (women with a good 

behaviour are everywhere and you are running after that ugly one) 

Scene 6: 2. Khalid to his father, Brahim, /χɑsnɪ ntʒʊwəʒhɑ ʊ ndɪɾ lɪhɑ ɜqɑlhɑ w ɪlɑ bʀɑt tʃʈɑħ tʃʈɑħ fɪ dɑɾ/ (when I marry her, I 

will make her wise and if she wants to dance, she will dance in her house)  

Episode 3:  

Scene 6: 3. Zina’s father to his wife, /mɑtbqɑʏʃ tfɑkɾɪnɪ fhɑd lmʊsɪbɑ/ (do not remind me of that catastrophic girl)  

Episode 4: 

Scene 3: 2. Brahim to his son, Khalid, /hɪɑ mʃɑt ʊ ntɑ tɑbəɜhɑ bɑʀɪ twəlɪ dɑħkɑ fə dʊwɑɾ/ (she has gone and you are looking 

for her, you want the whole tribe to laugh at you)  

The Moroccan film: Aouicha Douiba by Fatima Ali Boubakdi (2003) 

Scene 3: 7. Moulay Abed to one of his servants, /ɜəndɪ mən hmʊːm dnɪɑ mɑʏtəqdɑ ʊːlɑ ʏtqɑdɑ ɜɑd nzɪd χɾɑʏf nsɑ ħtɑ hɪɑ/ (I 

have many important things to deal with, I shall not take care of women’s issues)  

Scene 5: 1. Tajer Jaafer sexually harassing Aouicha, /ɑʃ ħəb χɑʈəɾ lʀzɑlɑ … wɑʃ nχɑlɪ hɑd zɪn kʊlʊ wɑqəf qʊdɑm lħɑnʊːt/ 

(what does the beautiful lady want? Shall I let all this beauty wait here?)  

Scene 7: 1. the servant to Tajer Jaafer referring to Aouicha, /ʈlɑqɪt hɑdɪk ləfɜɑ lɡəɾʈɪʈɑ/ (I met that viper)  

Scene 10: 1. lhejjam to Aouicha Douiba, /zɪdɪ ɑ ləfɜɑ lɑɜnɑtʊ lɑhɪ ɜlɪk … səktɪnɑ tmʃɪ ɜəl ʃʊːk/ (come, viper, curse on you … 

shut it up, I wish you walk on thorns)  

Scene 12: 7. Moulay Abed to his two wives, /mzʊwəʒ bəhbɪlɑt/ (I am marrying stupid wives)  

Scene 13: 1. The servant to Moulay Labed referring to Aouicha, /hɑd lmtɜʊsɑ ʒəbnɑhɑ/ (we brought to you this nasty woman)   

Scene 15: 7. Moulay L Abed to his mother, /ʃɪʈɑnɑ/ (the devil)  

Scene 17: 7. Moulay L Abed to his servants referring to Aouicha, /ɾədʊ bɑlkʊm mənhɑ ɾɑhɑ ʃɪʈɑn/ (be careful with her, she is 

a devil)  

Scene 18: 1. One of the servants to his colleague, /nsɪtɪ mlɪ ɡɑlɪnɑ mʊlɑʏ lɜɑbəd hɑd lmɾɑ ɾɑhɑ ʃɪʈɑn/ (did you forget when 

Moulay L Abed told us that this woman was a devil) 

Scene 20: 7. Moulay L Abed sexually harrasing Aouicha, /msɪɾɪɾɑ/ (beautiful) 
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Scene 22: 7. Moulay L Abed asks surprisingly replying to an action that is male oriented, /mɾɑ?/ (a woman?) 

Scene 23: 7. Moulay L Abed to his wife, Aouicha, /ɑʃ dɑk tχəʈɑʏ lħɾɪm ʊ ʈɔlɪ mən fɔq sʊɾ ... twɑħəʃtɪ tχɑlwdɪ dənʏɑ bfɜɑʏlək 

ʃɪʈɑnɪʏɑ ɑʃ dɑk thədɾɪ mɜɑ ɾʒɑl ʊ dɑχlɪ flħkɑm ... lχɪɾ hʊwɑ lɪ kʊn dəɾtɪh fəlsɑnək ʊ ɾbətɪh bɪn snɑnək, ɜɑd bɑlɪ ʀɑnbədlək ʊ 

ndɑwɪk mən tɑħɾɑmɪʏɑt dɪɑlək ... ʀɑdɪ nɾʒɜək lɜɪʃtək lqdɪmɑ dʊɾɪ bɪn lswɑq tsəɾqɪ ʊ tnəhbɪ ʊ tbqɑʏ dɪmɑ hɾbɑnɑ/ (who permits 

you to look out from the fence … you missed your situation of deceiving people with your evil deeds, who allowed you to speak 

to men and to intervene in judgements … you should have done good with yourself and your tongue, to tie it in your teeth. I 

wanted to change you and to treat you from your evil deeds … I will take you back to the way you were living in, to keep 

wandering in popular markets stealing and robbing, and to keep always running away). 

Episode 1: The Moroccan sitcom, Kenza fi Douar, by Hisham El Asri (2014). 

Scene 1: 4. Laatis to Boutaleb and Bouchareb, /ħdɪw mɜɑ ħlɪmɑ lɑ tmʃɪ tbzdɪ lɪnɑ kʊlʃɪ/ (be careful with Hlima. I am afraid that 

she will distort everything) 

Scene 5: 4. Laatis to Zoubir, /kʊːn sɑləʈ ɜlək ɾəbɪ bħɑl ħlɪmɑ kʊn nsɑltɪ ħwɑʏʒək/ (If you met like Hlima, you would take off 

your clothes)  

Scene 6: 4. Laatis to Zoubir referring to Hlima, /tsʊnɑmɪ hɑdɪ/ (she is a tsunami)  

1. Zoubir to Laatis referring to Hlima, /hɑdɑ lɪ ʀɑdɪ ɪtʒʊwəʒhɑ χɑs tkʊːn ɜɑndʊ ɑ sɪdɪ ɜɑmɑʏn dɪʏɑl lbʊːks ʊ tɭtsnɪn dɪʏɑl lkɑɾɑʈɪ 

ʊ mdʊwəz lħɑbəs … mɑntʒʊwəʒhɑ wɑχɑ ɪɜʈɪwnɪ fɪhɑ ʒʊʒ qhɑwɪ/ (the one who will marry her should have two years in boxing, 

three years of karate and should have experienced the jail … I will never marry her even if they give me two cafés)  

Scene 8: 1. Bouchareb to Kenza, /bɑʏnɑ mɑmzʊwzɑʃ, tqəblɪ tkʊnɪ lmɾɑ ɾɑbɜɑ dɪʏɑlɪ/ (it is shown that you are not married, do 

you accept being my fourth wife)  

Episode 2,  

Scene 2: 5. Belhabshia to Laatis, /hɑdɪk ʃɑʈɑ mɑʈɑ dɪʏɑl mɾɑtək mɜɑʏfɑk fɪ dənʏɑ ʊmɑʏʒɪ mənhɑ … ɑnɑ mɑɜɑndɪ mɑndɪɾ 

bəlmɾɑ/ (your wife is wicked and nasty, you started hating life because of her … I do not like women in my life)  

Scene 5: 5. Belhabshia is addressing Hlima referring to Badia, /lqɪtɪ hɑd lhbɪlɑ hɑzɑ ʒlɑʏlhɑ ʊ tɑbɜɑk/ (you found that crazy 

woman, wearing that djellaba and following you)  

Episode 3,  

Scene 10: 1. Lbashir O Lmebshour to Lkhawda, /lmɾɑ bʀɪthɑ qʊɾʈɑsɑ ʊ tkʊn ħɑdɡɑ fəɾfɑɾɑ tkʊn kɑtɜɾɑf ʈɑʏəb ʊ tkʊːn mɑqɑɾʏɑʃ 

mtkʊːnʃ qɑl mən ɾʊbɜɪn/ (the women we want marry need to have a beauty like a bomb, the women need to be a good housewife: 

good at preparing food, illiterate and under the age of 40)  

Episode 4,  

Scene 4: 4. Laatis to Jouin, /ɑnɑ ɑʃ ʒʊwəʒnɪ bɪbɑdɪɜɑ ɑnɑ ɾɑ ɜɑ dɑʏz ʃmɪt ɾɪħt mɑɾqət bɑdɪɜɑ ktəbt ɜlɪhɑ lɜqəd/ (Badia’s way 

of cooking food was the reason why I got married to her) 

Scene 6: 3. Jouin referring to Hlima, /ʃɪʈɑn ɜɑtɪdʊːɾ/ (the devil is circling)  

Scene 7: 3. Jouin to Hlima, /mɑlək mɜɑndək ʃɑχsɪɑ/ (you have a weak personality) 

Scene 8: 3. Jouin to Hlima, /ʃftɪ hɑdɑk bʊʃɜɑʏb wəlɑh mɑʀɑtɜɑmɾɪ lɪh ɜɑʏnɪh ʀɑtɜɑmɾɪ lɪh ʀɪɾ kəɾʃʊ/ (You will never please 

Bouchaib, you will please only his stomach)  

Scene 9: 5. Belhabshia to Latif, /kɑnɜɾɑf lmχmʊːʒɑ ʊ lħɑdɡɑ ʊ lɑʏʃʊɾɪɑ ʊ lɪ kɑtswɑ ʊ lɪ mɑkɑtswɑʃ/ (I know the lazy woman, 

the devoted housewife, the wicked, and the one with bad behaviours)  

Scene 10: 5. Belhabshia to Badia, /bɑdɪɜɑ kɑdɪɾ ʃɪ mɑklɑ mɑʏɑklʊhɑʃ lħlɑləf/ (Badia prepares disgusting food)  

Scene 11: 1. Boushaib to Hlima, /mɑl ɜɑʏnɪk kɪɾɑmʃʊ ʏɑkmɑ dɑɾbək ˈsʊwɑħ … bɑlɪ ɾɑnɪ kɑnmʊːt bɪʒʊːɜ … ləbsɪ qəɾfɑʃɑ ləbsɪ 

ʃəɾbɪl bɑʃ tmʃɪ lkʊːzɪnɑ/ (do you suffer from an illness in your eyes? They look abnormal … hurry up! Bring me the food you 

have prepared for me … wear sandals to go to the kitchen (your original place))  

Episode 5,  

Scene 1: 6. Latif to Laatis referring to Kenza, his colleague at work, /ʀɑdɪ tɡʊl lɪhɑ lɑlɑ kəntɪ dɑbɑ tkʊnɪ mɜɑ wlɪdɑtək kɑtɜəʒnɪ 

fəlmlɑwɪ, ħnɑ ɾʒɑl ʀɑdɪ nχəɾʒʊ nbdɑw nʈɑlbʊ bəlmʊsɑwɑt mɜɑ lmɾɑ/ (you will so and tell her, madam, you have to be a good 

housewife who prepares food for her children and takes care of them, one day we, men, will call for equality with women) 

(referring to if women keep dominating the public sphere according to him, men will call for gender equality, one day)  

Scene 4: 6. Latif to Laatis, /mɑl ɾɑsək tqɪl wɑʃ ɜəndək fɪh lmɑɾqɑ dɪʏɑl mɾɑtək/ (how stupid you are! Your brain is affected by 

your wife’s brain) 

Scene 6: 6. Latif to Laatis, /lyʊːm hɑdɪk χɪʏətɪ lɪ ʒɑʏɑ ʀɑnwəɾɪhɑ ħnɑ ɜlɑʃ qɑdɪn/ (I will show to that woman who came, we 

(men) what we shall do) 

Scene 8: 6. Latif to Lkhawda, /ɾʒɜɪ χəlɪ ɾʒɑl χədɑmɪn/ (come back, let men work) 

Scene 9: 6. Latif to Laatis, /hɑdɪk tɑħɾɑmɪʏɑt dɪʏɑl lɜʏɑlɑt mɑʏdɪɾʊhɑʃ ɜlɪʏɑ/ (I am aware of the evil deeds of women) 

Scene 10: 6. Latif to Lkhawda, /sɪɾɪ kɑtbkɪ ldɑɾkʊm/ (go home weeping).  

The Moroccan film: 3ors EDDib by Sanaa AKroud. (2006)  

Scene 2: 9. Moulay Ismail to his new wife, /ɯəʒdɪ ɾɑsək bɑʃ t͡ ʃʊːfək lħɑʒɑ, ʊ ləbsɪ zɾɑq, kɪɜʒəbnɪ zɾɑq/ (prepare yourself so that 

lhajja will see you, and wear the blue as I like it)  

Scene 4: 9. Moulay Ismail to his wife, /ɑnɑ ʀɪɾ ˈmɪ lɪ χtɑɾɑtək lɪɑ ɑnɑ lɡlɪɯlɑt ɡɑɜmɑ kɪɜɑmɾʊ lɪɑ ɜɑʏnɪɑ … mɑtmʃɪʃ ʊ tχəlɪnɪ 

mlɪ nkʊːn kɑnhdɑɾ mɜɑk … lɪ tsəħəɾ mɜɑ dɾɑɾɪ ɪsbɑħ fɑʈəɾ/ (mum who chose you to me for the first time. For me, I do not like 

short women … never leave when I am speaking to you … whoever has Sohour with kids, will wake up having food).  
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Scene 6: 9. Moulay Ismail to his wife, /bʀɪt nɜɾɑf fɪn kəntɪ kɑdɔːɾɪ fɪ znɑqɪ bʊħdək, mɑɜɑndnɑʃ lmɾɑ lɪkɪtχəɾʒ/ (I want to know 

where you were, you were wandering outside alone. Women are never allowed to go out alone)  

Scene 8: 9. Moulay Ismail to his wife, /kɑnt zənqa χɑɯʏɑ ʊ mɾɑt lħɑʒ smɑɜɪl χɑɾʒɑ kɑˈdʊːɾ fɪ znɑqɪ, smɜɪ ɑ lɑˈlɑ ɑnɑ ɾɑnɪ 

tʒʊɯəʒt mɾɑ bɑʃ ˈdʊɡ ɯtɑdhɑ mɑʃɪ χəˈfʊː dˈfʊː ɪˈdɪɯhɑ nɑs ɯɪ ɪʒɪbʊhɑ bɪ dʊɯɑħət lχʏɑm ... sʊktɪ ɯɑʃ ɑnɑ nɡʊˈlɪk kəlmɑ 

tɾəˈdɪ ɜlɪɑ bɪ ɑʃɾɑ lɪ ɡəlthɑ ɑnɑ fɪ hɑd dɑɾ hʊɯɑ lɪ kʊːn mɑbqɑ χɾʊːʒ ... ntɪ ɾɑkɪ mʒʊɯʒɑ bɪ ɾɑʒəl ʊ ɾɑʒəl ħʒəɾtʊ tqɪlɑ fɪ lblɑd ... 

səmɜɪ ʏɑhɑd lmɾɑ ... ʃkʊːn ɪtbɑhɑ bɪk ɯ ntɪ kɪʃbəɾ ... ʀɑ tsʊktɪ ɯlɑ lɑ, ʀɑtsʊktɪ ... zˈmɪ fʊmək ʊ ħɑʏdɪ hɑd ʃɾɑɯəʈ hɑdʊ/ (the 

street was empty, and Lhaj Ismail’s wife is out rambling in the streets, listen to me, I married a woman so that she gives me 

children, not a woman who goes outside whenever she likes and people are calling her the one who visits every coin in the city 

… shut it up, I say one word, you reply by ten. All I say in this house has to be done my word should be heard in this house and 

only mine, you will never go outside again, you married a man with authority … listen to me … who is going to pay attention 

to her and you are too short, shut it up, zip it and take off these clothes)  

Scene 9: 9. Moulay Ismail to his mother, /lbənt ɾɑ mfədʏɑ msɑlʏɑ dɑʏɾɑ bħɑl ʒbɑħ nħɑl ɪlɑ mɑʒɑk mənʊː lɜsəl ɪʒɪk mənʊː 

lɜədɑn ɯ ʃʊːk lmbənəd … məχlʏɑhɑ dɑχlɑ χɑɾʒɑ bħɑlɑ mɑkɪn ɾɑʒəl fhɑd dɑɾ ... lmɾɑ lɪ ʈʊːf mɑtʀzəl sʊːf, bʀɪthɑ tkʊːn bħɑl 

nsɑ ʈɑʏɜɑ ʊ mħəsnɑ ʊ tɑbtɑ/ (the girl has nothing, she looks like a beehive, if you do not get honey from it, you receive biting 

and thorns, you let her going outside whenever she likes as if no man is in this house … the woman who circumambulate never 

spins wool, I want her to be like women: obedient and devoted)  

Scene 10: 9. Moulay Ismail to his wife, /lɪ ʃɑfək hɑkdɑ ɪɡʊl dɾɪɯɪʃɑ mɑtħɑɾəkəʃ d͡ʒɑʒɑ ɜlɑ bɑʏdhɑ/ (whomever sees you will 

think that you are nice although it is the opposite)  

Scene 12: 9. Moulay Ismail to his wife, / wəldək mɑkɑʏnʃ … ɾˈdɪtɪnɪ dɑħkɑ ... ɯlɪtɪ tχəbɑʏ mʊɾɑ səbɪɑn/ (you made people 

laugh at me)  

Scene 13: 9. Moulay Ismail to his mother, /ɪlɑ mɑɾɑbɑhɑʃ bɑhɑ ɑnɑ ʀɑdɪ nɜɑɯd lɪhɑ tɾɑbɪ/ (I will discipline her if her father 

did not raise her in the good way)  

Scene 15: 9. Moulay Ismail to his mother, /lɪ ʃɑfhɑ hɑkdɑ ɪɡʊːl χɔbz ɾəbɪ fʈbɡʊ hɪɑ ɾɑ ɜɑfʏɑ mən təħt ɾmɑd/ (whomever sees 

her will think that she is kind, the reality is that she is like hell under ash)  

Scene 17: 1. El Kamla’s father to her, /ɑn]ɑ lɪ χdɪt lɪk ɯəldək bɑʃ tʒʊɯəʒɪ, ħɪt lɯəld ʀɑdɪ ɪsəd ɜlɪk ʈɾɪq/ (I was the one who took 

your son from you as I wanted you to get married for another time, your son would close the door of re-marrying for you)    

 

 

 

 


